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S MICIER D &) B JEIRBEBE 23 o 720 The Art Union (1837-1914) : The Free Exhibition (1847-1849) : The
National Institution of Fine Arts (1850-1861) : The Hogarth Club (1858-1864) : The Dudley Gallery (1865—
1918?) : The New British Institution (1870-1876) : The Supplementary Exhibition (1869-1871).
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¢ Pietro Antonio Martini, The Royal Family at the Royal Academy, 1788, Etching, Victoria & Albert Museum.
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7)) AL, ABED—ANELTHAS— - T4 F (Oscar Wilde, 1854-1900) A >4
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kY7 - 7L A DE1R] (The Picture of Dorian Gray) (24, BEEXALOMTEWiEOET 1 —
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TR = DR E ZORERWHRIZ oW ([HEFESEMIIZE]) No.2, =Jctt. 1999 4F), p.99. G.D. Leslie, The
Inner Life of the Royal Academy (London: John Murray, 1914), p.75. Sidney Hutchison, The History of the Royal
Academy 1768-1968 (New York: Taplinger Publishing Company, 1968), p.108.
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"' Oscar Wilde, The Picture of Dorian Gray (Paris: Charles Carrington, 1908), pp. 2-3.
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5—h I —HELBBETLIIDIHEEL TWwbH, 74, 54 v A5 — (James Abbott McNeill
Whistler, 1834-1903) DOfEft b % { JB/R S7205, 707 F— SO 1 MR IER S 7o
mOD—21%, F A% > (John Ruskin, 1819-1900) & DFEMMETZ O CHEHE ICE -72 (B4
D)y —r — T HIEK) (Nocturne: Blue and Gold, Old Battersea Bridge) T >72o D
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Adeline Maria, 1812-1830; James, 1813-1813; Eliza Ann, 1814-1818; Maria, 1818-1892; Louisa, 1821-1873; So-
phia, 1829-1911; Virginia, 1827-1910; Harriett, 1828-1828. Z ® 9 H ® ~ 1) 7 (Maria, 1818-1892) @ F#% %%,
vy =Y =7 - 77 (Virginia Woolf, 1882-1941) X4 v - ~)l (Vanessa Bell, 1879-1961) (2& 725,

WON—Y =V a - v XD L) REROM, JERIHERE [/ F (The Punch)] OFfETHmMSNIT 2 -
£ —1 7 (George Louis Palmella Busson du Maurier, 1834-1896) . B85 - #t5F5 D » — F 1 )L (Thomas
Carlyle, 1795-1881) T A ¥ |, 57 = A ~ (Alfred Tennyson, 1809-1892), > /1 L — (William Make-
peace Thackeray, 1811-1863) . 545K » 2 7 ¥ 2 (Joseph Joachim, 1831-1907) &A%\ 72, 29 L7212
WX, ROFFIZFE L o Caroline Dakers, The Holland Park Circle: Artists and Victorian Society. Yale Univer-
sity Press, 1999.
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BUMESE, 54 =07 - b—A, BEEEELHE L, HERXFORME SNz, RIFGH LM S /2RI
M vaos—~xy bEAN, BT TFHOBFTRFrEL Y FHRESN TV, IbiE, »

GROSVENOR MEWS {now BOURDON ST.) DT ORHERE R DR IHIZ A S 15 HE DR RE
' - N[ @EEcHz. nsrEFLIC LoD, A
FHENEbDE LToOREE | EifieE%§
LHZEME L CORRESEIMEK SNz D E vz
bo FEBIZ, BEEZOF v ) —1F [ZEfio
8 | (“The Temple of Art”)” & (XA, k4
2L TEHE] QRO 720 THTI—D
Bl LOMBEE TR 5, 2MELTo [H]
DEMDHRNZ EDDD 5,

IR, 2 BEICRKIE S 7o, IEmRYE (F
X3 D) o EAs E AT % ER
T2 [R/F¥vy7)—] HEH3OD), ZDEH
B [HF Y 7Y —] (3 D0Q@) »%E»
%o BB AR LSS0 72 EF IR, TRHHIF v F
)—] (JEH3DB) OALONH Y, ZOTEHE
WIEHIEO [HF v 5 —1 25, HEIZE [K
FHEF Y7 —] (FH30®D) 23h 0., HE
LTWwh, TZIZAhD &9 ZilFm, KF M,
AL 30D AT 1 T EIR. BEEOFEM

== BRI TH o120 HMEBHORLIIE, &
METRES 3 [ ) 5 9 PEDEIE DD 70 T O B S 2B A

JER3 ruvd— - v o) — 2 BERK
(D@@@IZEEH I X 2 A1) NI QNS AT TR ) i R E S/ g U vraE AT

¥ 3EHE (William Thomas Sams) <°Jifi % (G.H.& A. Bywaters) 3B & ONWHMEDFEMIIZOWTIE, BT
WA ZEIZ L7
The Builder, April 28, 1877, p.424; May 12, 1877, p.473.
The Graphic; An Illustrated Weekly Newspaper, May 5, 1877, p.410.

DA AMOLDOTHLD, T h YA THEFICL DLV EINL I LIlh oD TH S,

' Walter Hamilton, The Aesthetic Movement in England (London: Reevs & Turner, 1882), p.24.
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TH»)o
WA JHETAT ¥ 7)) =% SHIZA TV I, BIIZKED S BZOUBRIVULHSD .
&ﬁuiﬁzﬂ<%ﬂ%ﬂ@)ﬁmw%ntoéﬁu\W%@ﬁmﬁﬁgﬁﬁﬁmﬁ%ﬁb#%
L CHRE S S IMEREREOFMLFANDL Z LN TEL, ThICE D E, RETOELED
%nxw Z, 7=y - ) rE—1lLsFa—Ey FERMBERMORGED, T Toa—7 (5
BIOER) OF/NFVIZIE, FA VAT —ICL LA LEEPEFOEZERIZRIN T2 Eh%b»
bo BEIE. EXANVTHDOMERITHNZ 2L TH L. £OTOBEEIZIE, 7 —A@mIZES
NZHEA S SERIBB IS E S 0 A 4 = 7 ARSI OMIT ISP I Tz, i, »>T
D) DA NRT T A (1873 4FBER) THOLN T2 DTH L, Z OFEEEAMO BIZHEH AR
IRENTZe RBEOWEE 2 HEEIE, WRODH L) T 2 OELOBEW I SN0 BED AT 1
WZEAUE, ZOAHIZ 1,000 R FALIDIIZ L v B EAD 30,000 K 2 F v Fldk
MHTLEMBOEE ZOMHMIINIT TR b, ZLTIOTORNHITSICIE, Fhko
Lo — R8I 67z,

SHOEAOHIZIE, COROMAEDLEIE, FREGEBBICHL 2 Lkv, L2 L,
T4 7 M) TRAOEBREICBW T, ENEMTICASABfFwTH ), Fyay)F—Tid,
IR CEREMPERSEHR L TVRLLDEVZETHA ), EBE BRTrayJ—

W H LWz x— kv~ (Walford Graham Robertson, 1866-1948) ., [ftkDF v 51 —D
L9 TERL, T2V A TOBEBRYEDLEL L) I A 57 (FIE) Mo TNk
EERIENONL VP LIBRRTWE, Fif - HEEICD [EoFEER P L) SEFROND,

HERZEMOP T, ExEZTLLVI)FHADDH 122 Db b,
FEEZOWTIE, AR LB BEMICO L) 2Fo TRRENIZ, 2F ), THTI—D LD
BEEHOTRCEHOR L T0O L) BRIEWER2 O (EmBEROMELH— L. fEREICbwE
NHDHANR—AZRHTTZOTH o720 LALEESL, 2O [WED ] IZLD, B EBEROLE D
R Z R RPHTRICAOPEDL I Lo Db HETH L, BHED AT 1 TR I DL, Y
LA END, TORREICOVT [FHHEICHLTUE. BZALLAETHY., 20 (Zflo) F
EIHEL S BMEOmES 2 BN TP Lt L7zoi, #FERIAF Y Tholzo AfGT

21880 DA, BA Y - T AT I —BISH S L 22 M d AR 10.4% Gl 7%, AR 25.7%, 4
9.5%), 71— 20.3% (i 13.5%, KF W 34.8%, %] 25.8%) &\ ) ilfdid %o,

#1883 4EAK A 1884 EHHEHD M ORI EL & 2 ) B Y FY THORELEIRAIC L2 Xy ) — ko,

' Hi¥8 D The Builder 55 OMEREDM, HEEE T A VG — - 7 LA VEORFEGHC D FEL V.
Walter Crane, An Artist’s Reminiscences (New York: Macmillan Company, 1907), p.175.

»  Christopher Newall, The Grosvenor Gallery Exhibitions (Cambridge: Cambridge University Press, 1995), p. 16.

% “The Palace of Art (A New Version), The Punch, 7 July, 1877.

TOEEOLOMEIE, v+ IV Y — - 7 LA~ (Walter Crane, p.175) T+t v 7 1 O THFRO Y 14 1) 7 4
(William Michael Rossetti, 1829-1919) DS 3 (The Academy, 5 May, 1877) 1ZbFEN TV %,

*  John Ruskin, Fors Clavigera, June (in Georgiana Burne-Jones, Memorials of Edward Burne-Jones, 1906, vol. 2, p.77).
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¥ Oscar Wilde, “Grosvenor Gallery, 1877,” The Dublin Magazine, 1877, pp.118-126.

% Henry James, The Painter’s Eye (London: Rupert Hart-Davis, 1956), p.147.

% Georgiana Burne-Jones, vol. 2, p.77.
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% Stephen Wildman and John Christian, Edward Burne-Jones: Victorian Artist-Dreamer (The Metropolitan Museum
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Abstract

A Picture and its Surrounding Space

—A Study of The Golden Stairs by Edward Burne-Jones
in the Grosvenor Gallery—

YOSHIMURA Noriko

Art Academies in Europe formulated a “hierarchy of genres”. In that scheme they regarded
“history paintings” as the highest category. “History” in this context included historically
important, religious, mythological, or allegorical subjects. This hierarchy can be seen in the Royal
Academy in Britain between its founding year 1769 and the modern era. The Academy also
arranged the annual exhibition of contemporary works of art, called “the Summer Exhibition”. In
that show, all pieces were hung very closely, from side to side and from floor to ceiling, leaving
no empty space on the walls whatsoever. Likewise, the position of the works was hierarchal,
reflecting each painter’s careers and status.

In the 19™ century, however, Britain saw the development of various other movements and
alternatives to the Academy. One of the most influential and controversial of these was the
Aesthetic Movement, or Aestheticism. Its view was “works of art should be judged by strictly
aesthetic criteria and that their value has nothing to do with their moral, political, or religious
utility”. Its slogan was notably “Art for Art's Sake”. In 1877, when this trend reached its peak,
the Grosvenor Gallery opened in London. All the works of art shown there were selected and
displayed under the direction and scheme of Sir Coutts Lindsay and his wife Blanche, who
started the gallery. One of the innovations at the gallery was a new style of hanging art pieces.
That is, in contrast to the Academy’s cramped arrangement, they displayed each painting with
space around it.

Edward Coley Burne-Jones exhibited The Golden Stairs at the Grosvenor in 1880. This very
long, vertical canvas shows a troop of women carrying musical instruments, descending a
curved staircase and heading towards an open door. An art critic of the time described the
scene in this way. “[The figures] troop past like spirits in an enchanted dream [---] What is the
place they left, why they pass before us thus, whither they go, who they are, there is nothing to
tell.” In other words, this image has no specific subject and suggests nothing in history,
mythology, or poetry. However, it creates a sense of mood and timelessness.

In the late 19" century and up to now, this dreamlike sense has been discussed in the context

of Aestheticism. However, examining each element of the picture, from the figures and



composition to the endless stream of the ethereal beings, we can see that for Burne-Jones the
image was not limited to the canvas nor within the picture frame. Rather the essence of the
work expands into the space surrounding the painting itself. That is, it includes the areas above,
below and in front of the canvas, where the viewers stand. This unusual composition leads us
beyond reading the picture solely as an image on canvas. Therefore, we come to perceive the

entire painting as moving into the very space where we are standing.



